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Haenchen’s music gives pause for reﬂecting on war
overcome hardships,” he
explained. “This is
something I want to have
come from the heart.”
He added, “Because I’m
not a politician, I have no
inﬂuence on politics. But I
can have an inﬂuence
through music.”
The centerpiece of the
“War and Peace” series is
Dmitri Shostakovich’s
Symphony No. 8. It was
composed in 1943, the year
Haenchen was born.
“Shostakovich’s 8th
came to be known as the
‘Stalingrad Symphony,’
and you can hear what went
on during World War II,”
he said. Haenchen, who met
the great Russian composer
twice, had the chance to
personally ask him about
his music and experiences
as a victim of Stalin’s oppression.
The maestro said he had a
very touching experience
during the “War and Peace”
series, when he took baton
Photo by G. Mothes
for the Yomiuri Nippon
Symphony Orchestra in Tokyo last July.
“This was the day that the Malaysian Airlines plane coming from Amsterdam was shot
down in Ukraine,” he recalled.
“The audience was just silent, showing that
something was happening around us that was
connected to the music and my idea. It was
really touching, and people were thinking,
‘What are we doing this for, this war and
peace?’ This is actually what I want to achieve
through this series,” he said.

By Mikiko Miyakawa
Japan News Sta Writer
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utting his faith in the power of
music, German conductor Hartmut Haenchen is hoping to make
audiences reﬂect on “war and
peace,” the theme of his threeyear project.
“I try to reach people’s emotions through
music. If people are moved to contemplation,
then I’ve done my job,” said Haenchen, 72, in
an interview.
Last year the globally renowned maestro
launched “War and Peace,” a concert series
comprising nearly 30 events across Europe and
Japan.
He came up with the idea as a way to
commemorate a slew of important dates beginning in 2014. Last year saw the 100th anniversary of the start of World War I and the
75th anniversary of the beginning of World
War II. This year marks the 70th anniversary of
the end of World War II and the 25th anniversary of German reuniﬁcation.
“I thought I should bring them all together
for a huge project,” he said.
The concert series premiered in Helsinki, the
venue of the Conference on Security and Cooperation in Europe (CSCE), in May last year.
Haenchen believes the city played an important
role in peace in the 20th century.
“For Europe, Helsinki was the key to ending
the Cold War between Russia and the West,”
said Haenchen, who was born and raised in East
Germany.
The project is now in its second year. Events
in many European cities have featured a
thought-provoking selection of musical works
and operas on the theme of war and peace.

“I try to reach
people’s emotions
through music.”

Operas tell war tales
Haenchen kicked o the ongoing project this
year by conducting Gluck’s opera “Iphigenie en
Tauride” at the Grand Theatre de Geneve in
Geneva.
“This is a piece where you can see what war
is doing to a family,” he said. “This family is
completely destroyed by war — the Trojan
War.”
To mark the Tokyo air raids at the end of
World War II, he conducted New Japan Phil-
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Hartmut Haenchen in rehearsals

harmonic at Sumida Triphony Hall in Tokyo
for the Sumida Memorial Peace Concert on
March 10. The ﬁnal piece of the program was
Haenchen’s own arrangement for the conclusion of Mozart’s Requiem.

“I was born in Dresden, and it’s a similar
story there. On Feb. 13, Dresden was destroyed,
like Tokyo was destroyed in March,” he said.
“The two dates are so close — I feel a personal
connection.”
Later this month, he will conduct Beethoven’s
opera “Fidelio” at Teatro Real in Madrid.
“The opera shows how people can really

Memories of East Germany
Haenchen was born in Dresden, then part of
East Germany. He was almost 2 years old when
his hometown — known as “Florence on the
Elbe” — was destroyed in the Allied bombing
in 1945.
Though he was too young to remember the
bombing, he said he always saw “a sea of ﬁre

from a basement window” in his dreams. “I still
have this image in my mind,” the maestro said
of his war memories.
But the war’s end did not immediately mean
the arrival of peace for the little boy. Growing
up in a country under the control of the former
Soviet Union, he inevitably witnessed oppression in a variety of forms.
“I’ll always remember that day,” he said of
June 17, 1953, the day when thousands of workers rallied against the government in what is
known as the East German Uprising of 1953. It
happened to be the day when the young
Haenchen had an exam for the Dresden Kreuzchor boys choir. With no means of transport, he
walked 25 kilometers from his house to the city.
In the city center, he witnessed Russian tanks
smashing into the demonstrators. “I’ll never
forget what I saw,” he said.
Like many citizens of East Germany, he was
followed by informants of the Stasi, East Germany’s secret police.
Aer the German reuniﬁcation, he was able to
read the records the Stasi had compiled about
him.
In a short documentary ﬁlm titled “The Skies
over Dresden,” he describes his feelings upon
discovering that one of his relatives had informed
on him. The monitoring started when he was 16
and continued until October 1989, he said.
As a musician, he struggled under the Communist government. There were periods
between 1979 and 1982 when he was banned
from travel, and most of his concerts were canceled. But in 1983, he was given another chance
to travel with a chamber orchestra in Berlin,
which had suddenly gained popularity around
the world.
He eventually le East Germany in 1986,
three years before the Berlin Wall ﬁnally came
down. He lived in the Netherlands for almost 20
years and served as general music director of De
Nederlandse Opera from 1986 to 1999 and chief
conductor of Netherlands Philharmonic
Orchestra from 1986 and 2002, having solidiﬁed
his international acclaim.
Haenchen will conduct the New Japan Philharmonic on Oct. 24 at Parthenon Tama in
Tama, Tokyo, and Oct. 25 at Suntory Hall in
Minato Ward, Tokyo, for two Brahms works. Visit www.njp.or.jp for more information.

Art exhibition offers
modernistic touch

Driving toward a future
of blue skies and fresh air
The Yomiuri Shimbun

The Great Race: The Global
Quest for the Car of the Future

Where to read

By Levi Tillemann
Simon & Schuster, 338pp

In the backseat of your
self-driving electric car
while it takes you wherever
you want to go. You don’t
have such a car? Just wait
a few years. You will.

H

ooray for the free market!
Hooray for government regulations! And hooray for air
pollution!
Well, maybe air pollution doesn’t
deserve a cheer, but according to a
new book called “The Great Race,”
those are three of the driving forces
behind the development of electric
cars.
Author Levi Tillemann, who has
headed a small engine company and
advised the U.S. Department of
Energy, writes about a chemist named
Arie Haagen-Smit who was studying
pineapples and other plants in Los
Angeles in the 1940s. Something in the
air was killing his greenery — smog.
But no one knew where it came from.
“On a pea-soup day,” Tillemann
writes, “he set up a massive fan to draw
‘30,000 cubic feet of Pasadena air’
through an industrial freezer. The
frigid air shed its moisture, and Smit
distilled this synthetic
d e w i nt o a f e w t a blespoons of vile
brown sludge.” Chemical analysis revealed
that car exhaust was
the culprit.
This discovery eventually led to
California adopting strict air pollution regulations. Because California is
such a big market, this aected the
auto industry worldwide. American
automakers reacted by deploying
lawyers to ﬁght the new rules, while
Japanese automakers — keenly aware
of their status as “guests” in the U.S.
market — deployed engineers to
comply with them.

At least, that was an early pattern.
As Tillemann ﬂeshes out his story,
it becomes more complex. When
Japan passed its own strict air pollution law in 1976, big Japanese companies such as Toyota opposed it,
causing a domestic “public relations
ﬁasco.” And in 1987, U.S. auto giant
General Motors won a solar-vehicle
race across Australia with a car that
used revolutionary “regenerative
braking” to recapture
its own kinetic energy and convert it
back into electricity.
This technology
would later be used
in Toyota’s bestselling Prius.
As Japanese and U.S. carmakers
struggled to meet government regulations and competed to outdo each
other, they moved toward the holy
grail of a zero-emissions vehicle by
ﬁts and starts and occasional leaps.
Nowadays, one might expect
China to join this “Great Race.” Like
the United States and Japan before it,
China is a rapidly growing economy

with a severe air pollution problem.
Tillemann writes that China is aware
that its internal-combustion vehicle
industry is unlikely to catch up with
the advanced standards of other major economies, so it has pursued a
policy of “leapfrogging” its competitors by focusing on electric vehicles,
a ﬁeld so new that other nations have
less of a head start.
However, China’s approach has been
severely protectionist, according to
Tillemann, and insulation from competition has smothered Chinese progress even while brands like Chevrolet,
Ford, Honda, Mitsubishi and Nissan
continue to forge ahead. In 2013, a
single U.S. start-up — Tesla — built
more electric vehicles than all Chinese
companies combined.
Regardless of who comes out ahead
in the “Great Race,” we’re all going
to be winners in that we can literally
breathe easier.
So hooray for the free market!
Hooray for government regulations!
And down with air pollution!
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ANAZAWA — A new exhibition entitled “The Contemporary 1 — In Our Time: Art
in Post-industrial Japan,” has kicked o
at the 21st Century Museum of Contemporary Art, Kanazawa, introducing
the works of 10 groups of contemporary artists.
The museum has chosen “contemporary art” as its theme for this ﬁscal
year, and will host a three-part exhibition series titled “The Contemporary.”
The current exhibition is the ﬁrst part
of the series and showcases about 50
pieces, mainly from Japanese artists
who have been active since the turn of
the century, and whose work is deeply
inﬂuenced by such ideas as “daily life”
and “the media.”
Contemporary artist Tabaimo, who
frequently use s hand-dra wn animations, has her piece titled “TOZEN”
displayed in the show. The title is based
on two Japanese words, which are both
pronounced “tozen” but have dierent
meanings — “ennui” and “as a matter
of course.”
A variety of images, such as rippling
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Natsunosuke Mise, right, speaks about his artwork, “Boku no Kamisama” (My God),
the work at left.

waves, doves or a young girl, emerge in
the animation, which uses white as its
base color. “As you’re watching, you
feel like you’re inside the image. I want
people to imagine what might appear
beyond the whiteness,” Tabaimo ex-

— By Tom Baker

plained.
Natsunosuke Mise, a Japanese-style
painter based in Yamagata Prefecture,
unveiled several pieces of artwork, including “Boku no Kamisama” (My
God), which illustrates scenes in which
various gods from around the world
joyfully dance and sing, using such materials as ink and Japanese paper.
Mise said the work was inspired by
people he met during ﬁeldwork in the
Tohoku region who asked, “Does God
or Buddha really exist?” The region was
already suering from a declining and
aging population when the Great East
Japan Earthquake struck.
The exhibits include works by many
other artists, such as Massachusetts Institute of Technology assistant professor,
Sputniko!, who is known for her technologically themed videos and music.

Japan News Staff Writer

Maruzen price: ¥3,920 plus tax
(as of May 13)
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“TOZEN 2014” by Tabaimo

The exhibition will be held through
Aug. 30. The museum is open from 10
a.m. to 6 p.m. (8 p.m. on Fridays and
Saturdays). Closed Mondays. Visit
www.kanazawa21.jp for more information.

